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From Example Product Brand : Atlas of World Art before purchasing it in order to gage whether or not it would
be worth my time, and all praised Atlas of World Art:

0 of 0 people found the following review helpful. perfect.By FitchReally a solid, sharp (very sharp!) product. My old
serrated product disappeared somewhere, but | wish I'd bought this one years ago. i will purchase it from you next
time. very recommend . fine. i loveit,

The Atlas of World Art maps the cumulative traces of humankind's artistic activity and demonstrates the importance of
physical and political geography for the history of the world's art. This stunning volume is the first to treat the art of
the whole world from prehistory to present day and to show the importance of natural and social factorsin shaping
artistic activity. The Atlasis divided into seven parts, each devoted to a specific time period: Art of the Hunter
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Gatherer (50,000-5,000 BCE); Art, Agriculture and Urbanization (5,000-500 BCE); Art, War and Empire (500 BCE-
600 CE); Art, Religion and Empire (600-1500); Art, Exploitation and Display (1500-1800); Art, Industry and Science
(1800-1900); Art, Competition and Identity (1900-2000). Each section opens with a helpful timeline for that period
bringing together important dates from across various cultures. Within each section, the spreads are organized by four
broad geographic regions: the Americas, Europe, Africa, and Asia and the Pacific. With dramatic full-color maps, as
well as commentaries and illustrations, the Atlas of World Art is an authoritative, comprehensive, and elegant volume.

From Publishers Weekly"Archaeologists are expertsin the earliest art, anthropol ogists in the art of modern pre-literate
peoples, and art historians in the art of literate peoples,” art historian Onians says in hisintroduction, and as such, the
study of art history has been correspondingly divided, preventing "the study of art as a worldwide phenomenon" and
inhibiting "the study of the nature and origins of human artistic behaviour." More than 300 full-color maps comprise
this unorthodox 9"13-3/8" rectificatory survey. The book starts at 40,000 B.C. and ends at A.D. 2000, with the maps
stuffed with depictions of trade routes, migrations, borders, natural resources and human settlements. Accompanying
text provides plenty of detail on how the art of particular geographical regions or cultural groups changed with
economic, ecological and political situations. Unfortunately, the sparse and undersized reproductions of art often fall
to adequately illustrate the text and maps. A student, after reading the survey cover to cover, would be hard-pressed to
visually distinguish a Roman fresco from a Piero Della Francesca, or a Maori sculpture from an Inuit carving. But she
or he would certainly know how each culture's art was limited by the natural materials available to them, how the rise
of hierarchies within societies led to more extravagant projects (a tendency that becomes depressingly and obviously
repetitive) or by which route the Visigoths invaded Rome. Copyright Reed Business Information, a division of Reed
Elsevier Inc. All rights reserved.From School Library Journal Grade 10 UpOnians has undertaken the gargantuan task
of organizing the global range of artistic expression from 40,000 B.C. to the present. Using maps as his primary visual
tool, the author divides the book into seven chronological periods. Within these epochs, sections focus on broad
landmasses, which are further partitioned into entries about a region or country during a shorter unit of time. An
introduction describes the challenges of this approach, particularly the "inherent unevenness' that results from limited
knowledge when art was made of "impermanent materials' in "hostile" climates. Thus North and Sub-Saharan Africa
are each afforded only two pages for the period A.D. 1500 to 1800, but Italy receives four. Due to the constraints of
the single-volume format, the information is idiosyncratic and superficial. Nonethel ess, the maps are notable for their
clarity and pull together a staggering amount of detail, from the names of artists and the locations of raw materialsto
trade routes and the political, social, and religious influences on the art of aregion. Readers can trace the output of a
broad period or area, although the disparity of objects and the paucity of images make comparisons across cultures
challenging. One section may depict a necklace, while another highlights a cathedral, a coin, or asite. A thorough
index enhances the volume's utility; however, small print, sophisticated writing, and density of detail require that users
have prior knowledge of the subject. For specialized collections.Wendy Lukehart, Washington DC Public Library
Copyright Reed Business Information, adivision of Reed Elsevier Inc. All rights reserved.From BooklistWith
approximately 150 large-format double-page spreads, Atlas of World Art is, claims the press release, "the first
geographical reference to treat the art of the whole world from prehistory to the present day and to show the
importance of natural aswell as social factorsin shaping artistic activity." Each spread integrates full-color maps
(more than 300 in all), attractive photographs of significant art or architecture, and text summarizing artistic activity
during the relevant era and locale. Arrangement is broadly chronological and then regional. A sampling of topics
includes "North Africa, A.D. 300-600," " Scandinavia and the Baltic, 1500-1800," and "Japan and K orea, 1900-2000."
The subject matter of maps varies greatly. The three maps for "China and Tibet, 1300-1500" show important visual
production sites, routes tracing China's global contacts, and city boundaries (color coded by date) and religious sitesin
Quanzhou. Given the necessary brevity of text, the bibliography at the end of the volumeis essential for further
reading. A comprehensive index puts page numbersin bold for map references and extrabold for illustration captions.
Captions may be less reliable than text information: China's famed terra-cotta warriors are said to have been
discovered in the 1960s in a caption and in the 1970s in adjacent text; the caption describing Juan O'Gorman's huge
mosaic mural on the University Library in Mexico City attributes the work to Jose Clemente Orozco.In size and
format, Atlas of World Art isvery similar to Atlas of Western Art History (Facts On File, 1994). The latter's maps are
less colorful but are generally larger, often full-page size; the differencesin what the maps portray and in choice of
illustrations (there islittle overlap) are reason enough to have both volumes on hand. Atlas of Western Art History
limitsits coverage to the Western world, including colonial Latin America, from 700 B.C.E. to C.E. 1950, while Atlas
of World Art takes the whole world, from 40,000 B.C.E. to C.E. 2000, as its domain.Despite occasional inaccuracies,
the atlas is highly recommended for high-school, public, academic, and art libraries. Craig BunchCopyright American
Library Association. All rights reserved



